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Theatre33 Presents … 

Marvin’s 

Room 
By: Scott McPherson 

 

 

Cast 
Marvin - Michael Ramirez 

Bessie - Lauren Durbin* 

Dr. Wally - Josh Barba 

Ruth - Amber Wilkins* 

Bob – Zach Becker 

Lee - Sarah Caye Buchanan 

Dr. Charlotte - Maria Carrillo* 

Hank - Joe De Luna* 

Charlie - Isiah Collazo 

Retirement Director – Marco Carrizales 

Goofy – Marcus Weimer 

 

Crew 
Director ... Cliff I. Schwartz* 

Assistant Director ... Amy B. Dreibelbis* 

Stage Manager ...  Grace Ness* 

Costume Designer … Lauren Durbin* 

Prop Master … Sarah Caye Buchanan 

Assistant Stage Manager … Nic Weimer* 

Assistant to the Assistant Director… Zach Becker 

House Manager … Christina Coats 
Sound … Amelia Kurtz & Grace Ness 

Lights … Nick Kathary 
Running Crew … Kiara Clouse 

Loren Vance 
Kristen Weaver 
Amber Yeager 

 

 

Setting 
Ohio 

Marvin’s Room 

Florida  
 

 
There will be one ten minute interval. 

 

“Marvin’s run” 

Saturday,  

March 21, 2015 

 
3.3 Mile/5.2K Race Winners 

Elias Rojas  17:57 minutes 

Kirstin Hegelein  19:53  

 Aiden Burk   20:53 

Marcus Weimer  24:05 

Mike Pena   25:37 

Jill Becker   26:46 

Jose Romo   30:25 

 
3.3 Mile/5.2K Race Participants 

Kiara Clouse 

Amber Wilkins 

 

1 Mile Family Fun Run Participants 

Ethan Wilkins 

Grace Ness 

Sarah Buchanan  

 

Thank you for supporting the  

Theatre33 Relay for Life Team! 
 

Theatre33 Relay FOR LIFE TEAM 

15 CONSECUTIVE YEARS OF PARTICIPATION! 
Mid May 

 

Like T33 on Facebook 

and Follow us on 

Twitter! 
 

Programs and photos from past shows and 

S.C.E.N.E. Camp are constantly being added! 

 

Theatre33.com 



Honors Theatre 
James Adcox Kristen Alcala Eduardo Arranda   

Tom Beckner Bryan Bechtold  Joel Buchanan  

Liz Buchanan Sarah Buttgen Maria Carrillo 

Roel Cervantes Ruben Cervantes Mandi Christensen  

Sammy Coates Blake Corner Lindsay Corner  

Emersen Correll Nathaniel Correll Duffy Coyle  

Steve Cox  Jeremy Cripe Wayne Christlieb  

Rachel Davidsen  Elizabeth Davis Sarah Davis  

Joe De Luna Tania De Luna River Denman  

Skylar Denman  Amber Driscoll Lauren Durbin 

Amanda Eberly Aaron Eberly Bradly Franklin  

Jonathon Franks Marshelle Frazee Paul Frazee  

Megan Frick John Fuhrmann Ali Garza   

Rachel Gillespie Matt Grawcock Laura Gray  

Ben Grimm Katie Hagen Heather Hall  

Abby Harris Marcus Henderson Ann-Marie Herold  

DJ Hoover Chris Horan Janie Hursey  

Solomon Hursey Sydney Hursey Carlos Ibarra  

Kana Iwazawa Danielle Jacobs Tiffany Jaramillo  

Nicky Johnson Bethany Jones Sarah Jones  

 Joel Leinbach Marie Locke Amy Lord  

Nelson Luehrs Bobbie Mace Glenn Magnus  

Dustin Marshall Trish Martin Abbi Mast  

Carli Mast  Zach Miller Anna Miretti  

Katie Moreno Phillip Mossburg Amanda Musser  

Emily Myers Amanda Newland Grace Ness 

Justin Noelle Tanner O’Brien Katie Owens  

Kayla Peterson Angela Pinkerton Elisabeth Powell  

Madeline Powell Jessie Reeder Brandon Replogle  

Vic Replogle Elizabeth Schlemmer  Erin Schmidt  

Candice Schrock Nick Schroeder Norma Serrano  

Daniel Shaw Eric Shearer Mitch Sprague  

Sonyia Sprague Anthony Smith Ashley Smith  

Matt Smith Jillian Stansell Travis Stoner   

Adam Storms Racheal Stump Ray Stump  

Chris Swank Stacey Taggart Kristen Terry  

Cassie Tevis  Chris Tiedeman Natalia Tobiasova   

Chris VanFleet Ellen Van Helgelsom  Brianna Walton   

Caleb Wilson  Sidney Weade  Nic Weimer  

Brian Wesson Amanda Whitehurst Amber Wilkins 

  

2014– 2015 Season Inductees   
Sammy Coates Maria Carrillo Joe De Luna 
Lauren Durbin Nic Weimer Grace Ness 
   

 Theatre33 Members who go above and beyond 

minimal participation may be invited by the Sponsor to be a 

Member of Honors Theatre. Membership is based on work 

ethic, attitude and dedication. To be considered for Honors 

Theatre, a T33 member: 

 Must have been on stage as an actor or actress at least 

once. 

 Must have worked in a technical capacity. 

 Must have worked behind the scenes in a leadership 

capacity. 

 Must demonstrate dedication and excel in participation. 

 Must have attended work sessions. 

 Must embody the Spirit and Vision of Theatre33. 

 Inductees receive a Theatre33 Honors Key and his or 
her name in the program for all Theatre33 productions. 

 
 
 

Theatre33 Officers  

2014-2015: 
President ... Amber Wilkins* 

Vice President ... Grace Ness* 

Secretary ... Zach Becker 

Publicity ... Sarah Caye Buchanan 

Historian ... Maria Carrillo*  

Upperclassmen Representative...  

 Lauren Durbin* 

Underclassmen Representative...  

Cassidy Arnold 

 
*Denotes Members of Honors Theatre 

 

 

Upcoming Events 

 

DramaRama 

A Night of Skits, Improv & Fun 
May 2, 2015 

7:00 P.M. 
 

 

A One Act Play:  

How to Hero 
 – or –  

The Subway Play 
 

By Georgette Kelly 
April 30 & May 1, 2015 

7:00 P.M. 
 

Churubusco High School Fine Arts 

presents… 

Annie May 8-10, 2015 

 



Cliff’s Notes 
“Let me not to the marriage of true minds 

Admit impediments. Love is not love 

Which alters when it alteration finds, 

Or bends with the remover to remove: 

O no; it is an ever-fixed mark, 

That looks on tempests, and is never shaken; 

It is the star to every wandering bark, 

Whose worth's unknown, although his height be taken. 

Love's not Time's fool, though rosy lips and cheeks 

Within his bending sickle's compass come; 

Love alters not with his brief hours and weeks, 

But bears it out even to the edge of doom. 

If this be error and upon me proved, 

I never writ, nor no man ever loved.” 

-William Shakespeare (Sonnet #116) 

 

« L’homme n’a point de port, le temps n’a point de rives; Il 

coule et nous passons! » 

- Alphonse de Lamartine 
  

 If our season this year has taught us anything, it is the fact 

that fate can be both cruel and kind. The cards we are dealt and how 

we play them make for some pretty compelling stories. Twelfth 
Night and Anything Goes are both comedies, so most everything 

resolves rather neatly by the final curtain. Marvin’s Room, however, is 

quite a different story. Sure, it does have its comedic moments - often 

when we don’t expect it - but ultimately the play deals with the crueler 

side of fate. The students have amazed me with the depth of character 

and understanding they have achieved in order to share this story with 

you. Bravo. What a challenging, exciting, and rewarding season it has 

been! 

  

 Time is the cruelest and kindest of all. As expressed by 

Shakespeare above, it steals our youth, everything we love, and 

ultimately our very lives. Alphonse de Lamartine adds that it offers no 

safe port as we are carried ever on in its constant flow. Our main 

character, Bessie, understands this very well. Despite difficulty after 

difficulty being piled on, she realizes that love is the key that prevents 

time from stealing our happiness. Fate may throw obstacles our way 

and time may ravage us, but the strength and the wisdom and the love 

that result make life such a beautiful adventure. “Love’s not time’s 

fool”: so cherish the time you spend doing what you love, the time you 

spend with those you love, and most of all the time you spend FOR 

those you love.  

  

 I personally cherish my time with Theatre33. Rehearsals, set 

construction, seeing plays together, community service, and fundraisers 

mean that we spend an enormous amount of time together.  We 

understand that this entity - this Theatre33 - is the star that guides our 

wandering ships and the lighthouse that guides us in stormy weather. 

Though we grow older, and Seniors leave us as they always do, our 

memories are not mowed down by time’s sickle. Instead, they live on 

and will help us face the past with warmth and the future with wisdom. 

Thank you Amy for creating a place where so many of us can feel 

important, loved, and part of something greater than ourselves.    

  

 From new faces to a fantastic Senior class, the people who 

were a part of Marvin’s Room and our 2014-2015 season have helped 

continue a legacy that teaches this important lesson to others. A big 

thank you goes out to you, our audiences, for being an integral part of 

this process too! We are grateful for your support of the arts in our 

community.      

 

   

     Cliff Schwartz 

Members of the class of 2015 

who have participated in 

Theatre33 

 
Crystal Adcox 

Josh Barba 

Cheyenne Black 

Tiffany Byers 

Maria Carrillo* 

Marco Carrizales 

Christina Coats 

Sammy Coates* 

Joe De Luna* 

Lauren Durbin* 

Cara Groff 

Jocy Herrera 

Olivia Heshman 

Katie Hicks 

Wes Hicks 

Amanda Huntsman 

Bailey Kruger 

Janelle Miller 

Ben Powell 

Catherine Powell 

Leslie Villalobos 

Amber Wilkins* 

 

 

 

Theatre33 feels so thankful to have been able 

to work with each and every one of these 

seniors at some point during their WNHS 

career, whether it was on stage or behind the 

scenes or in the front of house. 

Life is full of challenges and changes. Our 

crazy theatre schedule may not have always 

worked with theirs, but somewhere along the 

way, we have been lucky enough to work with 

them. 

They have all made their mark on the 

WNHS stage somewhere, and for that, we 

will never forget the class of 2015. 

We love you all! 

 



Kristen Weaver –Running Crew Ninja – (Teresa & Steve 

Weaver) Kristen was in Anything Goes. She enjoys singing and 

being with her friends and family. Kristen would like to thank D 

and Schwartz for all their help and great understanding. Also 

she would like to thank the directors and her family for 

supporting her! Thank you for being a part of T33! Go Kristen! 

 

Nicholas Weimer* –Assistant Stage Manager– (April & Mike 

Weimer) Nic’s past plays include Arabian Nights, Annie, and 

See How They Run.  Nic enjoys acting, working on the sets and 

doing other important jobs like coffee runner and printer.  He 

thanks his friends and especially his family, for supporting him 

in Theatre, and is thankful for Schwartz and D for being 

radiantly awesome. Thank you for being amazing on and off 

stage Nic! You are the heartbeat of T33! Thanks for everything! 

 

Sophomores -   
Nick Kathary – Lights – (Candy Kathary and the late Shannon 

Kathary) Nick was in the pit band for Anything Goes rocking 

the trumpet, and he has also helped with sound and lights in 

past performances.  He is a devoted member of Band. Great 

job  lights with and helping out with the set and other details! 

We are so blessed to have you in our family, and to share our 

coffee with you! xoxoxo 

 

Amelia Kurtz –Sound – (JoNel & Jeff Kurtz) Amelia has been 

on stage in the past, and "Marvin's Room" is her second 

experience in the Tech Booth! She would like to say thank you 

to everyone in theatre for such great memories. Amelia states 

that her second family is T33 and we are glad to have her! 

Thank you for all your sound advice, insight, wit and  wisdom 

Girl power in the booth! You rock! 

 

Loren Vance –Running Crew Ninja– (Sheryl & Sam Vance) 

Loren has been in "Annie”, “"Twelfth Night", and “Anything 

Goes” and we are very excited to see his high school career 

continue with theater. He would like to thank D, Schwartz and 

Grace Ness for making this show possible. He loves Bessie’s 

character. Thank you Loren for your help and great energy! 

 

Freshpersons – 
Kiara Clouse – Running Crew Ninja – (Sandra & Steven 

Clouse) Kiara is very glad to be in theatre.  She participates in 

drum-line and pep band and has been a ton of help to T33! 

Thanks Kiara! 

 

Marcus Weimer – Goofy Cartoon Character – (April & Mike 

Weimer) Marcus is making his debut on stage, and in 

"Anything Goes" he was in the pit.  He plays tennis, and is in 

drum-line. He thanks D and Schwartz for putting so much hard 

work in the play.  Great job Marcus! You’re awesome. 

 

Amber Yeager – Running Crew Ninja – (Tina & Steve Page) 

This is the first time Amber has been in T33.  She participates 

in pep band and has been super helpful with Saturday work 

sessions! Thanks Amber! 

 

Additional Crew : 

…and all ushers and concession workers not mentioned! 

We appreciate all the help, and all the people it takes to 

produce a play! Thank you!  

Stage Manager’s Notes 
 This is the first show I have been stage manager for 

and wow, it has been a wonderful experience. With an amazing 

cast, two incredible directors, and a stellar tech team/crew, I am 

so glad to witness and be a part of it all. 

  One of my favorite opportunities our awesome 

directors gave us was a short trip to visit a nursing home, Avalon 

Village. There are some characters in our show with disabilities 

caused by age, and there are other characters who are doctors 

or care-givers. The nursing home visit was meant to help the 

actors see how some of these real-life people live and work, and 

also to spend time putting smiles on the faces of the residents 

there. It was a beautiful experience.  

 Though we were only there for a short time, I was 

surprised at how good it felt to interact, talk, and listen with the 

residents. 

 I have seen the show countless times throughout the 

rehearsal process; from the actors not knowing their lines to the 

amazing performance I see now. The actors have led me 

through a journey to a deeper understanding of the show.  

 I love all the actors equally but I have to say my 

favorite character is Charlie. He is quiet, almost always reading, 

but still eager to be involved. All the characters are wonderfully 

realistic and painfully relatable. This play is MARVelous and I 

am so glad to have been a part of the experience. 

   Grace Ness*, Stage Manager 

 

President’s Notes 
Throughout this whole play one word has been on my 

mind; love. With my time in Theatre33 drawing to a close, the 

love that surrounds this organization, this play, this family has 

overwhelmed me. As Bessie mentions in the play, it is not the 

fact that love has been given to me (which it has in amounts 

beyond what I ever could ask for) but that I have loved so much 

in these short four years. This sort of love can make even high 

school tolerable or dare I say enjoyable.  

So many memories have been made in our little 

cafetorium because the love of theatre unites our diverse group 

to create art that can only be enjoyed by the outside world for 

one single fleeting weekend. 

 As with most other forms of love it has taken 

dedication and with that, sacrifice. Each one of us has sacrificed 

sleep, weekends, social events, sanity, and the occasional 

random knick knack from around the house that is needed for 

a prop. This is how I have chosen to spend my time and efforts. 

My time with this group may be coming to an end but 

I know that the future of Theatre33 is bright. As long as 

everyone continues to listen to the great wisdom of D and 

Schwartz how could anything go wrong?  

The best advice I can give is learn to love every 

moment you have left because they will slip away before you 

know it. Have fun, smile lots, and most importantly Break A 

Leg! You all are amazing! 

                   Amber Wilkins*, President 

 

Diane Kehoe Family Benefit 

March 28th, 5 – 9 P.M. 
Syracuse Community Center 



Special Thanks 
Dr. Dennis VanDuyne, Dr. Greg Baker, Amanda Nine, Mike 

Burke, WNSC Board of Education, Rhonda Cunningham, 

Lori Phares, Tom Schermerhorn, Lauren Gaerte, Karena 

Wilkinson, Jeff Messer,  Jerome Choinski, Carol Minier, , 

Sarah Bollet, Mark Brown, Tod LeCount,  Joy Ramirez, Terri 

Peterson, Linda McAdams,  ABC Embroidery, Ace Hardware, 

Big C Lumber, Joy LeCount, Albion New Era, Goshen News 

KPC Media, Advanced Leader, Ligonier Subway,  El Paraiso 

Supermarket, Ligonier Pizza Hut, Kristi Klophenstein, Zinck's 

Fabric Outlet, Joan Lininger, Cassaday Costume Collection, 

Deborah Mayer, Julia Gibbons, Dawn Stump, Khara Kimmell, 

Brent Dreibelbis, Patty Surface, Kristy Wilkins, Stephen & 

Patty Schwartz, Tony Howell and the Central Noble Theatre 

Company, Amanda Saggars,  The Kurtz Family, The Buchanan 

Family, The Ness Family, The Carrillo Family, The Weimer 

Family, The De Luna Family, The Collazo Family, The Clouse 

Family, Karena Wilkinson, Gretchen Martin, Sarah Wallen, 

and Helen Terry And especially, the Drama Mommas and 

Poppas who give us rides home and bring us food! 

Thanks to all the T33 alums that pop in to check on us at 

rehearsals and to help us on Saturdays – 

We hope we make you proud! 

 

 

Assistant Director’s Notes 
 Best advice I ever received: “Don’t say: ‘I don’t care.’” Mr. 

Richard Rooker’s words have woven their way into my daily thoughts. 

Whether it is responding to my children, my students, or my favorite 

lunch ladies, I find myself thinking before I speak and rephrasing my 

responses because I do care what they wear to school, which font they 

use to type their essays, and whether or not I get peaches or pears at 

lunch. I care about a lot of things – maybe not the conventional things. 

 I do care a lot about my kids, my family, T33, WNHS. But 

do I care as much as Bessie and am I willing to sacrifice everything? 

Or am I really more like Lee and I don’t care about anyone except 

myself? 

 As are most people, I would like to think that I am 

somewhere on the spectrum sandwiched between the two.  

 I have heard of and experienced the sandwich generation, 

but never really thought of it before – Lee is stuck, and I suddenly 

empathize with her. 

 According to a Mach 30, 2015 Time article, “The 

Grandparent Clock” by Susanna Schrobsdorff, there are “a growing 

number of kids who will see their grandparents primarily as people in 

need of care rather than as caregivers.” As people wait longer and 

longer to have kids, -- usually to establish careers -- grandparents are 

aging and becoming dependent on care rather than someone on whom 

to depend to help care for children.  Balancing careers, children and 

caring for aging parents is a real concern for many, and is exactly the 

dilemma Lee finds herself stuck in during our play. She is on the cusp 

of a career, and she is trying to take care of her kids. It is not that Lee 

does not care – it is just that she cares for different things than Bessie. 

 It is hard to describe how much I care for these T33 kids.   

We watch them grow and learn and leave, and then we see them do 

amazing things out in the real world. Like any caregiver, I always feel 

guilty that I have not done enough for them or have not helped them 

enough; however, what these kids don’t know is how much they help 

me and take care of me. Like Bessie, I feel lucky to have gotten to 

share my love with these crazy kids – making theatre, creating, 

dreaming – it makes me feel so lucky to get to do something I love 

with the best people in the world. 

  

  

    XOXOXOXOX, D 

Amber Wilkins* – Ruth – (Kristy & Daniel Wilkins)  When 

Amber first joined T33 as a Birdgirl in Seussical her 8th grade 

year, she learned to love the beautiful worlds that theatre 

creates. She has been privileged to play a wide variety of roles 

from 12-year-old Olive Ostrovsky to 70-year-old Ruth. Some of 

her favorite roles include: Miss Hannigan in Annie, Penelope 

Toop in See How They Run, and Reno in Anything Goes. She 

would like to thank God for providing yet another amazing 

experience with her Theatre33 family. She would also like to 

thank her parents for their constant support and love. Mrs. D 

and Mr. Schwartz have taught her so much and for that she will 

forever be thankful. Next year, Amber hopes to continue 

learning about theatre so she can share the joy she has found in 

theatre with other individuals. These last couple years have 

been the best of her life so far. Playing Ruth has been a 

challenge but the time spent with her T33 family has been 

worth the extra work. Amazing work Amber, this show, this 

year, and for the last five years! Hugs and Tears! xoxoxoxo 
 

Juniors –  
Zach Becker – Bob/Marvin's Run Coordinator – (Amanda & 

Scott Saggars, Jill & Mike Becker) Zach has been crew for “See 

How They Run” and “Anything Goes”. He also did sound for 

“Twelfth Night”. He has had fun being on stage for the first 

time. Zach is also on the school newspaper. One of his favorite 

things with T33 is the Saturday work sessions! He is glad that he 

is able to be a part of this show! Thanks Zach! 

 

Sarah Caye Buchanan –Lee -- (Chris & Tim Buchanan) Sarah’s 

past plays include, Sound of Music, Aida, Almost Maine, 

Annie, and See How They Run. She is a member of pulse, and 

also plays the piano. She loves Theater, D, Schwartz, and 

thanks her friends and family for supporting her. Thank you for 

being our prop master, and helping out with all the details. We 

love you and Break a Leg! 

 

Isiah Collazo – Charlie - (Erin Collazo) Isiah first found an 

interest in theatre when he ushered during a T33 performance. 

Then he decided to take part in “Anything Goes”, and now is 

in this play. Isiah participates in Baseball, Soccer, Mathlete’s, 

and Robotics. He has been a huge help with the set and  thanks 

all other cast members who asked and encouraged him to join. 

Thanks Isiah! Break a leg!" 

 

Grace Ness*– Stage Manger– (Charmayne & Jonathon Ness) 

Grace has been in Theatre since her freshman year for both 

acting and sound.  She was also one of the Von Trap children 

in The Sound of Music back in 2008! Awesome job on stage 

and off! She is overjoyed to be a part of "Marvin's Room". 

Grape would like to give a huge shout-out to her directors. 

Thank you for your drive, dedication and attention to details! 

Everything is better with Grape. Balislyf!! xoxoxoxoox  

 

Michael Ramirez – Marvin – (Frances Baker) This is Michael’s 

second play. He was first in "Twelfth Night" playing the part of 

Duke Orsino. We are happy he has joined us again. Michael is 

very excited to be on stage.  He is in BPA, Spanish Club, 

Robotics, and is a new member NHS. He has been great help 

by jumping in when something needs done as well as when we 

need an idea, a joke or a magic trick. Thank you for being you! 

 

 



Cast Bios 

Seniors – 
Josh Barba – Dr. Wally - (Marisalo  & Miguel Barba) This is 

Josh's second play and T33 is very glad he has decided to join! 

He is greatly enjoying his time in theatre and is very thankful 

that he had such great friends to encourage him. Being a senior 

Josh stays very busy but always stays whole hearted in everything 

he is a part of. After graduating he plans to attend college and 

major in nursing while still being a part of theater at his 

university. We are proud of you Josh! Thank you for sharing 

your time and talents with us! You are a joy to work with! 

 

Maria Carrillo* –Dr. Charlotte /Lighting Designer-- (Maria 

Hernandez) Maria has been in Theatre since she was a little 

freshman. She has loved every minute of being in Theatre. 

Maria has been super-involved with anything and everything 

T33. She represented T33 this summer at Albion Community 

Theatre’s ActUP Youth Camp, she volunteered at Kid City, she 

has parked cars, dressed up like a pioneer in Stones’ Trace, has 

a job, and makes every rehearsal and everything run smoother. 

Maria’s favorite character is Charlie because he is not disturbed 

by Marvin and loves to watch him breath. Maria has been an 

actor, a techie, and a designer. Maria has loved designing this 

year. And is our Relay for Life Team Captain! You are 

beautiful on stage and off, and bring joy and laughter with you! 

 

Marco Carrizales –Retirement Director -(Maria and Jariel 

Carrizales) Marco is very excited to be acting again! His past 

performances include Peter Pan as the 1st Twin and Arabian 

Nights as Jafar. He would like to thank Valerie for introducing 

him to theatre and for the director’s support. 

 

Christina Coats – House Manager – (Vicki & Andy Coats) 

Being a senior, Christina has helped all four years of her high 

school career. Her play experiences include the Wizard of Oz, 

Peter Pan, Aida, and Anything Goes as the choreographer. She 

has been a great help and is most certainly thankful that God 

gave her the wonderful people she has met. Thank you! 

 

Joe De Luna* –Hank – (Maria Serato  & Juan De Luna) Joe 

has been an actor, Stage Manager, and crew member.  His past 

plays are Peter Pan, Arabian Nights, Aida, and Twelfth Night.  

His main hobby is cinematography.  He would also like to 

thank the Directors, his family, and friends for their support. 

We are very glad that he is a large part of the T33 family. 

Thank you Joe, you are amazing! You truly make bad-boy 

Hank loveable, and we love working with you! You rock! 

 

Lauren Durbin* – Bessie - (Kristi Klopfenstein, Karen & Brian 

Durbin) As senior, Lauren is no stranger to the stage. Lauren 

has done a fabulous job designing and finding all the costumes 

in many shows, including this one! Her past plays range from 

Tartuffe, all the way to Anything Goes. She is also an active 

senior class officer and senior member of NHS. She would like 

to thank her family and friends for being so supportive and for 

coming to see the show, and her T33 family for a rad four 

years. Yaaaas! You are beautiful inside and out Lauren, and we 

are so grateful we have gotten to share so much love and time 

with you! Amazing performance! You really "nail" this part! It 

has been a joy to see all the beautiful things you bring to our 

stage!  So proud of you!  T33 love! Hugs & Tears! xoxoxoxoox 

Past Theatre33   Productions: 
Those Wild West Women 1999 

Our Town 2000 

Once Upon a Mattress 2000 

 

Stage Door 2000 

The Three Musketeers 2001 

Hello, Dolly! 2001 

Steel Magnolias 2001 

 

The King and I 2001 

The Importance of Being Earnest 2002 

Waking Up: An Endangered Species 2002 

The Outsiders 2002 

 

Meet Me in St. Louis 2002 

Pirates! 2003 

 

The Wizard of Oz 2003 

The Miracle Worker 2004 

Noises Off 2004 

 

SUGAR! 2004 

Waking Up: An Endangered Species II 2005 

M*A*S*H 2005 

You Can't Take It With You 2005 

War of the Worlds 2005 

 

Mousetrap 2005 

Animal Farm 2006 

Cinderella 2006 

 

Crazy for You 2006 

Talking With 2007 

A Midsummer Night’s Dream 2007 

 

Blood Wedding 2007 

The Sound of Music 2008 

 

Faith County 2008 

Arsenic and Old Lace 2009 

The Trojan Women 2009 

Waking Up: An Endangered Species III 2009 

 

Scapino!  2009 

You’re A Good Man, Charlie Brown 2010 

Much Ado About Nothing 2010 

 

The Man Who Came to Dinner 2010 

Seussical 2011 

Four One Act Plays: 

Alarms, Shirley Valentine, Sure Thing &  

The Bald Soprano 2011 

 

Romeo & Juliet 2011 

The 25
th

 Annual Putnam County Spelling Bee 2012 

Tartuffe 2012 

 

Peter Pan 2012 

AIDA 2013 

Almost, Maine 2013 

Bull’s-eye on Bullying 2013 

 

The Arabian Nights 2013 

Annie 2014 

See How They Run 2014 

 

Twelfth Night 2014 

Anything Goes 2015 

Marvin’s Room 2015 

 

 

 



A Door Left Ajar in 'Marvin's Room' By David Richards 
Washington Post Staff Writer  January 5, 1997 
 Other than memories, I don't have a lot to show for my brief 
friendship with playwright Scott McPherson. In fact, I have only two tangible 
things to remind me of him -- a theater program for "Marvin's Room," the 
extraordinary play he wrote before succumbing to AIDS in 1992 at the age of 
33, and a political button he gave me. 
 The memories are persistent, though. The other night I caught a 
screening of the movie version of "Marvin's Room," which opens Friday. 
Although the film is studded with stars -- Meryl Streep, Robert De Niro, Diane 
Keaton, Leonardo diCaprio -- I found myself thinking about Scott all the time. 
 The screenplay was one of the last pieces he completed, before 
illness became his full-time occupation and he started referring to himself, 
jokingly, as a "playwrit." 
 After the screening I went home, dug out the button from a bureau 
drawer and located the theater program in a file cabinet. The button reads 
"CURE AIDS NOW." It was designed by McPherson's companion and lover, 
an editorial cartoonist named Daniel Sotomayor, who died nine months 
before him, also of complications from AIDS. 
 In the last year of their lives together, McPherson had devoted a 
lot of his time to taking care of Sotomayor -- when Sotomayor wasn't taking 
care of McPherson, that is. It all depended on whose health was waxing or 
waning at the moment, who was in the hospital and who wasn't. For a while, 
the balance seesawed back and forth. 
 The program is from the Hartford Stage Company's production of 
"Marvin's Room," where I initially encountered the play that would later 
triumph off-Broadway and, after that, on a national tour. In its pages, 
McPherson disclosed that he, Sotomayor and a number of their friends had 
AIDS. "We all take care of each other, the less sick caring for the more sick," 
he wrote. "At times, an unbelievably harsh fate is transcended by a simple 
act of love, of caring for one another. By most we are thought of as dying. 
But as dying becomes a way of life, the meaning of the word blurs." 
 "Marvin's Room" isn't an AIDS play (or movie) per se, although it 
resonates deeply in an era of AIDS. The heroine, a middle-aged woman 
named Bessie, actually has leukemia and has been informed by her doctor 
that a bone marrow transplant is advisable. Bessie has spent most of her 
adult life caring for her bedridden father, Marvin, a near-vegetable whose 
favorite diversion is sucking the numbers off Yahtzee dice, and her Aunt 
Ruth, a flibbertigibbet who figures her crippling back pains are God's way of 
teaching her "how to dress without standing up." 
 When Bessie's long-estranged sister, Lee, and Lee's two young 
sons come for a visit, the hope is that one of them will be able to provide the 
matching bone marrow that will prolong Bessie's beleaguered life. But 
nothing is resolved in a tidy, sentimental fashion. "Marvin's Room" is, in fact, 
about how we manage to keep on keeping on, when there are no happy 
endings to our plight. And yet for all that, it is often crazily, warmly, humanly, 
improbably funny! McPherson struck a tone -- absurdism shot through with 
compassion -- that was unique and perfectly suited to the distemper of the 
times. 
 Toward the end of the play, the two sisters talk about love, and 
Bessie marvels at how much she's had in her life. Lee misunderstands her at 
first. Bessie, it seems, is not talking about the love she's received from 
Marvin and silly Aunt Ruth. She's talking about the love she has been able to 
give them. "I am so lucky to have been able to love someone so much," she 
explains. "I am so lucky to have loved so much. I am so lucky." 
 In the summer of 1991 I went to Chicago to interview Scott. He 
was thin, although not yet wasted, still boyishly good-looking, with a 100-watt 
smile that could knock you out. He and Sotomayor lived in a working-class 
neighborhood with a rambunctious dog and a talkative parrot. Their 
apartment was furnished in a style best described as post-grad. The large 
side garden had a wishing well in it -- but not a real one. It was a prop. It had 
a bottom and sat on the ground, like a picnic table or a chaise longue. You 
couldn't throw a coin into it and make a wish. 
 Scott was gentle, candid, curiously uncomplicated about what had 
surely become a complicated existence, and refreshingly modest about the 
play he had written. He had no high-flown theories, no self-promoting mumbo 
jumbo with which to explain himself. He was even a little embarrassed to 
hear "Marvin's Room" referred to as "art." The play's unique tone, that 
commingling of deep feeling and black humor, was, he said, merely a 

consequence of his inability to keep the laughs going. He wrote funny until 
his energy flagged. Then, he wrote serious. 
 I remember coming away thinking that the play must have written 
itself, although I knew better. Plays don't write themselves. People do, and 
it's a laborious undertaking. Still, something mysterious also seemed to be at 
work, something beyond a playwright's conscious volition. Here he'd 
imagined this drama about the heartaches and the rewards of a caretaker 
who discovers that she desperately needs care herself. Once he wrote it, he 
began living it. 
 The play seemed to be articulating, in advance, what would be 
the truth of his all-too-brief life. It's almost as if his creative self was 
acknowledging his destiny, before his rational self had fully absorbed it. As 
Sotomayor later said to me, "I don't know what's coming full circle here. Is 
Scotty meeting his play or is the play meeting him?" 
 Late in 1991, Scott went to New York for the off-Broadway 
opening of "Marvin's Room," but he wasn't in very good shape by then. 
Danny came with him, and he was even worse off. They huddled in the front 
row of the Playwrights' Horizons, Danny wrapped in an overcoat, and 
shivered through the performance. 
 We were set to have lunch the following day, but Danny was too 
ill to leave the hotel -- a high-ceilinged, fairly unattractive suite, with a vintage 
TV blaring in the background. He'd lost most of his hair to chemotherapy and 
his eyes had a glassy shine to them and seemed too large for his face, as 
often happens when the skin has begun to pull tight over the skull. 
 We took a cab to the restaurant, because Scott couldn't walk long 
distances. And we talked about the screenplay of "Marvin's Room" and some 
of the other works he intended to write in the future, although in retrospect, I 
don't see how the talk could have focused on the future. There wasn't too 
much of it left for him. He was happy, because the reviews for the play had 
been good. Mostly, he was worried about Danny. After lunch I gave him a 
hug and said something wholly inadequate like "Take care of yourself." I 
never saw him again. 
 While leaving the screening room with a friend, I reflected on the 
sadness of lives cut short. Who knows what other works Scott McPherson 
might have written? What insights he had still to share? And my friend 
replied that maybe "Marvin's Room" was what Scott had to tell the world and 
that, once he had made his contribution, he was free to move on. I don't 
necessarily subscribe to that kind of new age think ing -- but it's comforting. 
 I am probably too bound up with my own experience of the play 
and playwright to be much of a judge of the movie. There's no faulting Diane 
Keaton's radiant gallantry as Bessie, but the hollow-eyed, waif-thin Laura 
Esterman, who created the role onstage, has marked it forever for me. I 
loved Gwen Verdon as silly Aunt Ruth, but I don't know if there's much to be 
gained by showing Marvin (a gummy Hume Cronyn), who was an evocative 
offstage presence -- a childish gurgle, really -- in the play. Nonetheless, I 
welcome the film. It will help keep McPherson's memory alive. 
 Granted, the Goodman and the Victory Garden theaters in 
Chicago, which developed the first production of "Marvin's Room," have 
established an annual playwriting award to perpetuate his name. But awards 
take on a certain impersonality over the years. How many people actually 
remember Antoinette Perry, for whom the Tony is named? 
 Film isn't permanent, but it's a lot more permanent than the 
theater. By their very nature, stage productions are will-o'-the-wisps -- here 
today, gone today. The movie will preserve McPherson's unique vision -- one 
that will remain painfully pertinent, I suspect, long after a cure for AIDS has 
been found. In the end, AIDS will prove to have been a temporary 
phenomenon in the history of mankind, but living and dying and caring are 
timeless concerns. 
 As I said, after the screening I went home and fished around in 
the jewelry case where I keep my cuff links, tuxedo studs and an old 
wristwatch that belonged to my grandfather. There was the AIDS button. A 
lot of the theater memorabilia I have saved over the years has yellowed 
terribly. Some of it has begun to fritter into pieces. The "Marvin's Room" 
program was still in good condition, though. 
 I looked at them both for a while. Then I put them back in their 
places. They're only things, I know, but I intend to hang on to them for a 
while longer. 

 
 


